Sound Forms is a 3-day experiential symposium
of talks, sound walks, participatory scores and
sound-based art that aims to engage people in
concepts in Sound Studies, with an emphasis on
sonic perception, Acoustic Ecology and listening
practices.

Participants include artists and researchers from
Denmark and abroad who have contributed
significantly to the field of Sound Studies.

Sound Forms is supported by SNYK, RMC, the
Royal Danish Academy of Fine Art, Copenhagen
University and Kunsthal Charlottenborg and the
Danish Ministry of Culture. It is made possible
by a KUV grant by the Ministry of Culture for the
Sounding Bodies Research Project.

Ongoing
11.10 - 13.10
Installation
Sanna Blennow (SE) and Elise Brewer (SE)
Scoreboxes
The score-boxes are two boxes containing
papers with a structure for a score, consisting
of the questions; Where? What? How? For how
long? They come in two editions; one with filled
in answers, and one without. The idea is that
one picks a score from the first box, execute it,
and put it back. Then, one picks a card from the
second box and create one’s own score, as a response to the score one just executed, and then
donates it to the archive.
The idea behind the
score-boxes is to activate
people and let them
explore their own
sounding body – reflect
around what a sounding
body is and what it can
(be)come. The structure
is simple in order for it
to be accessible and for
creative discussions to
take place. It builds upon
the idea of “doing the
thinking” and knowledge
as something we practice,
share and create together.

Thursday
11.10

Rytmisk Musikkonservatorium (RMC)
Koncertsalen
Doors 0930
		

0945 Introduction and Sound Scores

1030 — Talk
Barry Blesser, Ph.D. (US)
Constructing an Internal Experience
of the External World
The listening experience is controlled by a large
number of factors unrelated to the actual sound
entering the ears. The brain constructs a
representation of the world using implicit and
explicit memory of previous experiences, as well
as mood, attention, emotion, social context, and
inputs from the other senses. Thus the
meaning of what we hear is provided by the
listener, much more than by the sonic signal
itself.

1130 — Talk
Magnus Kaslov (DK)
Face to face. Knud Viktor and his accompanying species.
When Danish artist Knud Viktor settled in Provence in 1961, initially to
paint the famous light of Southern France, the sounds of the wildlife and
landscape captured his attention. He heard the changing sunlight
mirrored in the song of the cicadas, and soon left painting as his main
medium. Instead Viktor devoted himself to depicting the landscape and
his companion species in sound: Images sonores as he called his works.

Rytmisk Musikkonservatorium (RMC)
Koncertsalen

Thursday 11.10

Det Kongelige Danske Kunstakademi
(Festsalen)
Kunsthal Charlottenborg (Art Cinema)

		

1330 — Performance
dummykopf (DK)
BREATH

1400 - 2100 — Installation
Kristian Hverring (DK)
Down and Out

BREATH is an interactive
performance for one performer and
live electronics. It is a research on
breath as a conceptual crosslink between sound and movement and its
ability to connect people.

Tie the blindfold put on the headphones and journey down into darkness.
Down and Out is a binaural 3D sound installation.
Pre-booking: write an
email to downandout.
register@gmail.com
Include your NAME
and the TIME you
would like to book for
- see schedule:

1415 — Soundwalk and post-walk discussion.
Maximum 60 people.
Hildegard Westerkamp (CA)
Soundwalking to the Rhythm of Listening
Let’s climb out of our
bubbles, emerge from
behind our walls and
windows, phone and
computer, TV and game
screens, loudspeakers
and headphones and
open our ears directly
to the environment.
Let’s listen to “place”.
Let’s listen like we have
never listened before.
Soundwalks enable us
to experience how our
ears and imagination
continuously process

all incoming sounds. In
a soundwalk, the listening “audience” moves
through a place and
the environment “performs.” The walking listener and the environment create a unique
piece together that can
only occur during the
time of the walk. In a
soundwalk we take
the time to hear the
environment: we are
its true ear witnesses.
And like any musician,
the environment offers

us its sounds for our
consideration.
Soundwalking can be a
way to deepen our relationship to any place;
to be open without a
need to define, intellectualize, categorize,
or interpret; to listen
without expectations,
assumptions or judgment. Soundwalking
can be a meditation:
the world happens, the
sounds occur and pass.

14:00 - 14:40
15:00 - 15:40
16:00 - 16:40
18:00 - 18:40
19:00 - 19:40
20:00 - 20:40
21:00 - 21:40

Pre-booked tickets must be collected at
Festsalen no later than 15 minutes before start.
Enter through the building facing Kongens
Nytorv, where someone will let you in.

2000 - 2130 — Screening
MILFORD GRAVES FULL MANTIS (US)
91 MIN / 2018 / USA / in English
Director: Jake Meginsky, Co-Director: Neil Young
MILFORD GRAVES FULL MANTIS is a portrait of
renowned percussionist Milford Graves,
exploring his kaleidoscopic creativity and
relentless curiosity.

Friday 12.10

Rytmisk
Musikkonservatorium
(RMC) Aquarium
Doors 0930

0945 Introduction and Sound Scores

1000 — Talk
Jenny Gräf Sheppard
(US/DK)
Sounding Bodies
The Sounding Bodies
Research Project creates an opportunity to
tune in to the body as
apparatus for sound.
It takes as its point of
departure the resonating body, an apparatus for perceiving and
communicating sound.
With our centuries’ old
privileging of sight and
the visual, we have
been left ill-equipped
to attend to our own
capacity to use sound
to navigate and interact
with the world. To study
sound deeply from the
perspectives of the
artistic disciplines, we
must develop competencies specific to it,
starting with the body’s

ability to sound. The
Sounding Body is a
term referring to
embodiment, and the
phenomenon of the
sonic as it is produced
and perceived within
the body. The body
refers to not only the
human body but extends to plants, minerals, buildings, infrastructures. It refers to
the extension of bodies
beyond their borders
outward and to the
interconnections within
an ecosystem.

1100 — Talk
Holger Schulze (DK)
The Sonic Persona. A Critique & Proposal
Regarding the Understanding of Sound
Sound research in the last one and a half centuries focused strongly on the transmission and
the propagation of sound -- and all its exquisitely designed apparatuses. But how do humanoid
aliens like you or me actually experience sound,
navigating through its pressure waves and
moving particles, being struck by the massive
materiality of the sonic? What is a Sonic Persona
and how do we, do you or me, live with sound,
struggling between auditory dispositives and
sensory corpuses?

1300 — Performance
Maile Colbert (US/PT)
Come Kingdom Come
Come Kingdom Come is an
audio-visual experimental opera
concerning doomsday phobia and
apocalypticism, beginning with an
attempt at an exploratory comparison of this past turn of the millennium to its prior. Its geography in
time and space is sonically formed
and placed using various archival
recordings of the before, during,
and after-math of natural disasters
and other catastrophic phenomena;
the seismic activity of an

earthquake, thunderous tsunami,
VLF of a sun storm, the quiet of
Chernobyl exclusion area decades
after its disaster, endangered species of bird calling in the desert.
The performance bookends with
bringing in of a live-feed of the electromagnetic current of the space,
mixing in duet with the recorded
VLF from the beginning, weaving
past into present, and bringing us to
a full but changed circle.

Friday 12.10

Rytmisk
Musikkonservatorium
(RMC) Aquarium

1400 — Talk
Sabine Feisst (US/DE)
Sounding Borders, Sounding Bodies: Perspectives on the Changing
Acoustic Ecology of the U.S.- Mexico Borderlands

My Sounding Borders presentation first examines the border’s rich and
complex aural space and then centers on four examples of acoustic-ecology inspired musical activism: Tohono O’odham elder Ofelia Rivas’s
songs protesting the partitioning of O’odham land, activist sound artists
Richard Lerman and Glenn Weyant’s use of border fences as giant musical instruments as well as composer Garth Paine’s ambisonic borderland
field recordings for scientific study and acousmatic music.

1500 — Talk
Juhani Pallasmaa (FI)
Touching The World - integration of the senses
and the experience of reality
Since the classical Greek philosophy vision has been regarded as our
most important sense. This priority
has been reinforced by the association of vision with the notion of
truth. The hegemony of vision has
continued and strengthened during
the modern era, and architecture is
is now seen and taught as an almost purely visual art. At the same
time, science has studied the senses
in the isolation of laboratories and
disconnected from each other and
life.
Yet, recent anthropological studies suggest that the first spaces of
humans were conceived for acoustical purposes rather than vision.
Besides, there is plenty of evidence
that until the nineteenth century

the most important senses were
hearing and smell, and vision came
long after them in existential importance. However, our senses have
evolved to interact and overlap with
each other to create the authentic experience of reality. I wish to
argue that vision is not our most
important sense in environmental
and architectural experiences; the
most important mode of sensing is
the integrated existential sense. We
exist in the flesh of the world and
that flesh is experienced through
our bodliy encounter that engages
all the senses. The multi-sensory
experience communicates the true
veracity of reality.

Den Sorte Firkant

1830 - 1900 — Performance
Maria Lepistö (SE)
Frank Sinatra is Also the Name of a Bird
“If you see a tree, there might be ten birds in
there, but if you listen carefully, only one is
singing. He can be a champion.” So said Doerga,
chairman of the Surinamese Singing Bird Community Ringmaster, in Amsterdam. This performance is dedicated to the voices of champion
birds.
Audiovisual material produced in collaboration
with Miyuki Inoue and Alina Ozerova.

Saturday 13.10

Koncertkirken
Doors 1000

Sounding Bodies Research Group
Documentation Exhibit
The Sounding Bodies Research
Group is comprised of 25 professionals and students in the areas
of Anthropology, Sound Art, Fine
Arts, Music, Healing Arts, Poetry
and Circus Art. The activities of this
group are a vital component to Jenny Gräf’s Sounding Bodies research
project supported through a KUV

The winds of the planet can be considered as
perpetual waves of sound in different frequencies that has been here before any ear caught
it and will continue to move around, into and
change the surroundings long after there are no
ears, minds and bodies to sense it. The sounds
that the winds carry in itself, create by passing
through objects and unhinge in the imagination
are the focus in this sound performance.

grant by the Ministry of Culture for
the year 2018. This exhibit, produced
by Freja Maria Kreutzfeld, includes a
representation of recordings, instruments, exercises and workshops
that the group engaged in over the
course of the year, including several
works in progress that evolved out
of the project.

1015 Introduction and Sound Scores

1045 — Talk
Garth Paine (AU) and Sabine Feisst (US/DE)
Ecorift: Experiencing American National Parks through VR
EcoRift presents a virtual reality experience
of being in the deserts of the SW USA. The VR
experience links together full 360 spherical
visual and acoustic recordings (HOA) providing
synchronized auditory and visual Point of View
(POV)so the user can look around the environment as if truly present.
EcoRift experiences have been developed for
each of the Listen(n) locations with the project
has remaining a core stream of the overall
Listen(n) Project.

1245 — Performance
Ursula Nistrup (DK) and Tobias Kirstein (DK)
The wind sighs, whispers, whistles, howls, talks
and listens... a music for long before or after
there are no ears, minds and bodies.

1345 — Talk
Linda-Ruth Salter, Ph.D. (US)
The Experience of Sacred Sound
What makes a sound
sacred? We will explore
the sacred experience
by examining theories
from formal religion,
social science, and

neuropsychology to
help us understand the
nature of “sacred” and
how it is expressed in
sound.
1500 — Talk
Suzanne Thorpe (US)
Resonance & Resemblance:
Investigating Sound & Vibrant Matter

Suzanne Thorpe will present and
discuss her sonic meditation and
research project,
Resonance&Resemblance. With
this piece, she cultivated an awareness of non-human bodies for

participants, through sound, and
illuminated matter’s own active and
generative qualities. We will also try
one or two sound meditation
experiments to experience these
ideas together.

Saturday 13.10

Koncertkirken

1600 — Performance
Katrine Faber (DK)
Singing Our Place
We all have a voice.
We live in resonance.
Or we live in dissonance.
Voice connects us, with the world, the others,
ourselves, our places.
Can we sing our common future?
How does it sound?

2030 — Four-channel sound piece
Knud Viktor (DK)
Image VI (1976)
In Knud Viktors own words:
“Image VI is a quadraphonic piece.
I don’t consider it music, rather
a sound painting created by the
natural sounds surrounding me. A
portrayal of my impressions
after living 13 years in the Luberon
massif. By choosing sounds that
arrange themselves in different
sonic intensities and that I find most
surprising, contrasting, modulating,
dissonant, I try to achieve a sense of
the air, the light, the wind, the rain,
the rock and the wild vegetation on
the Luberon mountain.

Alternately I emphasize the sense
of the life underground, like the
cicada, and the feeling of the huge
space and width of the air: THE
LARGE MOUNTAIN
The sound comes almost mute and
scattered, and suddenly it lets itself
fold out, sparkling and explosive:
THE TALL MOUNTAIN.
The transformation of the cicada,
the METAMORPHOSIS and the DAYBREAK will complete the work.”

2130 — Performance
Ayako Kataoka (JP/US)
Bodies In/Between

Bodies In/Between is a performance-installation and a score for
sound and movement. Examining
the landscape of cultural intersections through the lens of Japanese

aesthetic and the spatial concept of
“Ma”, this piece localizes the bodies
in-between via sound, choreography, remixed garments, and chance.

2215 — Four-channel sound piece
Hildegard Westerkamp (CA)
Fantasie for Horns I (1978)
The sound sources for this piece
are Canadian train horns, foghorns
from both the Pacific and Atlantic
coasts of Canada, factory and boat
horns from Vancouver and surroundings—horns that Canadians
heard in daily life at the time this
composition was created. Since the
1980s however, with the gradual
automation of lighthouses, many
of the foghorns heard in this piece
have disappeared from the coastal
Canadian soundscapes. Additional sound sources are an alphorn
and a creek. Most of the material is
taken from the World Soundscape
Project’s environmental recordings
collection at Simon Fraser University in Vancouver, B.C.; some of it was
recorded by the composer.
Listening to the various horns
in the collection was fascinating

because of the way their sounds
were shaped and modulated by the
surrounding landscape. Some horns
would echo only once, others many
times, their sounds slowly fading
into the distance. One foghorn had
an echo that was an octave lower
than the actual sound, another was
an octave higher. A train horn’s echo
was half a tone lower as the train
approached, but the same pitch as
it passed. Each horn acquires its
unique sound from the landscape
it inhabits. This strong interaction
between these sounds and their
environment gave the inspiration
to work with this material. Horn
sounds are interesting for another
reason - they rise above any ambience, even that of large cities. They
are sound-marks that give a place
its character and give us, often subliminally, a “sense of place.”
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